PERFORMANCE AND AESTHETIC APPRECIATION 


The spectator as performer: The spectator who appreci- 
ates aesthetically an autonomous-aesthetic phenomenon-- 
as we have set forth in earlier essays in this volume-- 
simultaneously participates in (figuratively) and is 

a spectator of a world that has been brought into exis- 
tence by the conscious analytical mind of a creator of 
works of art. The figurative participation of the 
spectator in the work of art is--particularly for the 
spectator who addresses himself to contemporary works 
of art--encouraged/promoted by those stylistic features 
of the work of art which for the spectator represent 
explicit formalizations of his or her understanding 

of the structure of the world. What is one stylistic 
feature of those works of art created during that period 
in which the Renaissance conception of space was re- 
garded as a valid that invited as it were the contem- 
porary spectator to participate in (and hence to be- 
come a figurative performer in) those works of art 

that were created during that period in which the Re- 
naissance conception of space was regarded as valid? 
Answer: Incarnated in most of those works of art is 

a representation of the principle of single-viewpoint 
linear perspective. Is not the spectator who regards 
the world as a three-dimensional phenomenon from a 
single viewpoint invited--implicitly at least--to par- 
ticipate in for example Thomas Cole's View of the Falls 
of Munda near Portage on the Genesee Falls, New York 
(1847, oil on canvas, 51" X 39 1/2", Museum of Art, 
Rhode Island School of Design, Providence)? Is not 
the spectator who regards the world from a single view- 
point as a three-dimensional phenomenon invited--im- 
plicitly at least--to participate in Zola's La Terre? 
Whether that invitation is implicit or explicit the 
spectator of Renaissance works of art is rarely if 
ever invited to literally participate in the work of 
art--to do so would be to violate in most instances 

the Renaissance work of art qua spatial and temporal 
structure--- which does not mean it must be understood 
that the literal participation of the spectators of 
works of art created in periods of history before or 
after that in which the Renaissance conception of space 
was regarded as a valid basis for the creation of works 
of art is not encouraged/promoted by the work of art 
qua spatial and temporal structure certainly not. Think 
for example about those works of art that were created 
during the fourth fifth sixth and seventh decades of the twentieth 
century which require the spectator to literally participate there- 
in if he is to appreciate aesthetically those works of art. 





